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CONCERNING PRELIMINARY SKETCHES FOR PROJETS 


There were a number of esquisses submitted for the last 
Class “B” projet that were subject to criticism for having 
been poorly done. If we accept the problem as one of a 
rather complex nature, it is still difficult to accept what ap- 
pears as a deliberate intent on the part of the students, to 
make the sketch as confusing as possible with the purpose 
of either showing nothing at all or trying to embody two or 
three schemes into one. The result is a sketch that is either 
inadequate or so blurred by excessive lines, scribbled in 
such a fashion as to hide any idea which the student might 
or might not have had. 

If the student would realize that the esquisse is intended 
to give him the opportunity of expressing his own ideas and 
not those of his critic or other students, the problem might 
be simpler and would probably provide a greater enjoy- 
ment. When he neglects his sketch and looks for his idea 
later, it indicates that he has not given the proper thought 
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to it at the time. In many cases where a great deal of 
leniency has been exercised by the jury, the student has 
been able to get by with it. This is, however, an injustice 
to those who present an esquisse with their ideas clearly 
expressed and easily interpreted. 

Undoubtedly the elimination of the esquisse would ease 
the work of the Jury considerably and would also start each 
student from scratch. The results might not be very satis- 
factory to some, since it enables the student to present a 
projet which is neither his in thought nor execution. In 
view of the fact that the esquisse for the present is to be 
retained, it is suggested that the students give more thought 
and study to the coming problems, and submit their es- 
quisses so that a clear interpretation is possible. The limita- 
tions of tolerance have been exceeded and the continuation 
of past practices as previously outlined, will no longer be 
acceptable. 


A BOOKSTORE 


CLASS B PROJET III 


(A study of planning in three dimensions and of expres- 
sion through the relation of volumes.) 

In a small city which is developing as a center of culture 
through the growth of educational institutions, the local 
branch of a large firm of booksellers is to be housed in a 
new building. The purpose is to create a building, espe- 
cially interior, which by its unified form, arrangement and 
decoration, will give the visitors lasting impressions of 
definite character. 

The bookstore will occupy an entire building and shall 
consist of not more than three entire or partial floors and a 
basement, all connected by stairs, an elevator, and, if 
deemed necessary, book lifts. 


Requirements: 

Books of all kinds, modern as well as classical, will be 
displayed on counters and shelves. 

There will be special departments such as rare and for- 
eign books, science, travel, etc., as well as a rental 
library. 

An inviting entrance with show window displays should 
be related to the design of the interior. 

There should be an information desk well placed. 


L. A. ABRAMSON 

J. ROY CARROLL, JR. 
CHARLES L. NUTT 
HENRY MIRICK 
GEORGE N. PAULY 
OTTO TEEGEN 


JURY OF AWARD 


W. POPE BARNEY 

GEORGE KAYSER 
MACDONALD MAYER 
NEWCOMB T. MONTGOMERY 
EDMUND R. PURVES 
LEONARD B. WAMNES 


JUDGMENT OF MARCH 16, 1937 


In conjunction with the books on art, one or two small 
galleries shall be provided for the exhibition of prints, 
paintings, sculpture, and the like on one of the two 
upper floors. 

Office space for three clerks and the manager need not 
be enclosed by partitions but should be on the ground 
floor. 

Public toilets and separate lockers and toilet rooms for 
about a dozen men and women employees may be 
placed in the basement but should be easily accessible. 

The basement, containing a shipping room, storage 
space, and mechanical equipment, may be accessible 
from the street, with either a sidewalk lift, or a service 
entrance and elevator. 


The plot measures 30 feet in width from center to center 
of party walls, and is on the west side of a business street 
which runs north and south. The building shall not be more 
than 80 feet deep nor higher than 45 feet. There is no access 
to the rear yard other than through the building. 

For the purpose of this program it shall be assumed no 
local building or fire codes are in effect although every con- 
sideration should be made for safety. 


Cc. W. BEESTON 

THEODORE R. NELSON 
ROBERT W. MCLAUGHLIN, JR. 
CARL L. OTTO 

HAROLD TATTON 


School Representatives: A. C. CIRESI, Cleveland School of Architecture, W.R.U. 
LUTHER LASHMIT, Carnegie Institute of Technology 
E. L. WHITAKER, Pennsylvania State College 
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CRITIQUE 


This well-written problem offered the student an excellent 
study in interior planning and design, the chief purpose 
being to create a bookstore of definite character. 

Many students, however, did not seem to grasp this con- 
cept, so fully described in the first paragraph of the pro- 
gram, with the result that many projets sent in simulated 
almost every type of store to World’s Fair or Exhibition 
buildings. This seems to be the fault not only of this prob- 
lem, but in general of all problems, and the chief cause is 
undoubtedly that the students do not read and digest the 
contents of the programs. Unless the student’s conception 
of a problem is right in the beginning, no matter how elab- 
orate his design, or how well presented, he will be wrong 
in the end. 

Another fault which often occurs not only in the medi- 
ocre, but also in some of the better designs, is the student’s 
failure or inability to make his drawings follow through, 
or be consistent in the relation of plans to elevations or sec- 
tions. Many plans examined did not agree with the eleva- 
tion, and the section called for in the program was often 
found to be unworkable when the jury investigated as to 
what would happen when that same design was applied to 
the opposite side (not called for in the program). These 
inconsistencies produce many failures; any scheme which 
does not present a workable solution is not likely to gain 
the jury’s approval. 

In this particular problem there were a large number of 
students who were ill-prepared to execute a projet of these 
proportions, for, not only were their conceptions of the 
problem, of design, and of architecture, poor, but their 
drawings and presentations were crude and very elemen- 
tary. Students attempting these problems should have a 
good background, and be at least able to express their 
knowledge adequately by fair indication. When Analy- 
tique projets used to be given, a student was grounded in 
good fundamentals, but now without these elements he is 
often called upon to do projets without proper preparation, 
resulting in an increase of failures. Some of the jury appear 
to be sympathetic to this class of student and recommend 
that a little encouragement be given, in the grading, but it 
is a false premise and not justifiable. 

In a problem of this description, the chief purpose of 
which is to display and sell books, adequate space for 
shelves, tables, racks, and book-stands should be of primary 
importance. Yet a large number failed to grasp this funda- 
mental, and virtually threw away valuable space for non- 
essentials. Many used bookcases which were circular or 
triangular in shape: this is a very unsatisfactory method of 
housing rectangular books. Few created anything new in 
the way of stands for book display. Large imposing art 
galleries were often used, although the program called for 
only one or two small galleries on one of the upper floors. 

Many drawings portrayed palatial, monumental stairs, 
using to disadvantage valuable space, and totally out of 
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keeping with a bookstore of such limited dimensions. 
Other drawings which lacked form and detail attempted to 
create an impression by the clever inclusion of false shades 
and shadows with the use of the air-brush. These would 
make good posters for advertising, but rarely do more than 
provide a little amusement for a tired jury. 

The allocation of floor space to the various departments 
was in most cases well thought out, but there was con- 
siderable diversity of opinion with regard to the means of 
circulation between upper and lower floors. But whether 
the stairs and elevator were placed in the front, middle, or 
rear of the store, the student was given credit, providing 
they were adequate for the plan as worked out; extreme 
separation, however, of elevator and stair was not con- 
sidered very good for circulation, as impatient customers 
finding the elevator in use would have to travel far, through 
other departments, to reach the stair. 

The exterior of the building was in many cases passed 
over with little thought given to design other than portray- 
ing the show window, and the outside expression or char- 
acter in most cases depicted anything but a bookstore. This 
was a serious defection not lightly passed over by the jury. 

The jury selected several drawings for meritorious 
awards, the first being sent in by D. Baker of Armour In- 
stitute of Technology. This student evidently considered 
the problem in the light of a small bookstore, and had in- 
cluded all requirements within the confines of two stories, 
to which no exception was taken by the jury. The extreme 
simplicity in which he had confined all departments into 
one easily controlled unit found much favor. The stairs, 
two in number, placed in the front and in the rear of the 
store, made it possible for a customer to traverse the entire 
store and all departments with continuous circulation with- 
out retracing his steps. The stairs were considered to be too 
steep to be practical, but could nevertheless be made work- 
able. The projet was well designed and cleverly worked out, 
and deserving of the award given. 

The drawings submitted by J. E. Osterman, Jr., Armour 
Institute of Technology, defined an excellent scheme which 
was well presented. They showed a large recessed show win- 
dow which provided a maximum amount of display space, 
but the architectural treatment of the facade left much to 
be desired. His symmetrical plan with center open-well on 
the second floor allowed full use of valuable wall space. 
This was not possible in plans where the open-well was 
placed on the side. Also, his arrangement of the book- 
shelves, enclosed within specially created spaces forming 
part of an architectural treatment, presented but part of a 
well-ordered scheme. This was in contradistinction to many 
others who, having big blank walls, applied their book- 
shelves on the lower surface without regard to any defined - 
architectural treatment. 

The projet submitted by V. Cerreta, New York Univer- 
sity, was one of the few that presented a well-studied, dis- 


4 THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIGN 


tinctive elevation. The plan had good arrangement, and the 
allocation of departments within alcoves, forming nooks 
for customers to browse in, was a desirable feature. The 
bookcases were recessed and stepped back, providing for 
books of different sizes to be suitably housed and so ar- 
ranged that good display space was provided. Stairs and ele- 
vator on opposite sides were well located, the space in front 
forming a lobby repeated to advantage on the upper floors. 

The drawings submitted by N. N. Khattar of Yale Uni- 
versity were line drawings without rendering of any kind 
to add or detract, yet the jury selected this projet because 
it contained all the elements of good planning and design. 
The unsymmetrical plan, with the stair placed in the rear, 
is approached through a long wide aisle with nooks and 
cases on the sides; this, in a narrow store, is a very satis- 
factory solution. The plan depended almost exclusively on 
artificial light which may not be entirely desirable but is 
not detrimental. The elevation in common with many 
others, is not very satisfying, the window fenestration is 
adequate, but the upper portion is just a blank space, show- 
ing little originality. 

The drawings submitted by D. P. Stevens of the Univer- 
sity of Illinois gave a plan in which a great deal of careful 
thought had been given to the housing of all departments, 
but the use of escalators as a means of floor communication 
in a store of this type is questionable. A staircase placed 


in the same position would probably have been a better 
choice. The straight rows of bookcases met the problem, but 
hardly in an original manner; this would be a little monot- 
onous. The elevation lacked study and creative ability. 

The scheme submitted by B. J. Baldwin of Princeton 
University was one of the few that placed the staircase in 
the front with a service stair in the rear; this worked out to 
be a very satisfactory means of communication between 
floors, but interfered with the display window in the front. 
The plan presented a simple, logical solution, housing the 
departments in unsymmetrical, unbalanced areas. The in- 
clusion of round bookcases to create form is not very 
practical. 

The plans by E. M. Fearney, Carnegie Institute of Tech- 
nology presented a unique, practical solution for a service 
entrance without destroying the importance of the show 
window, which enclosed the office; also his excellent treat- 
ment of the garden at the rear utilized part of a well- 
thought-out plan often neglected by others. This plan in 
general fulfilled the requirements of the program, but the 
elevation was lightly passed over. 

The awards were distributed as follows: 

1 First Mention Placed 101 Half Mention 
9 First Mention 42 No Award 
62 Mention 2 Hors Concours 
Total Submitted 217 


A SKI CLUB 


CLASS A ESQUISSE—ESQUISSE IV 


In mountainous country just below the timber line and 
six miles from the railroad, a ski club of four hundred 
members wishes to build a club house. It is reached during 
the winter season only by trail. Its purpose is to serve as a 
shelter and eating place for members using the trails by the 
day, and as an overnight lodge for more adventurous skiers 
using the open upper slopes of the mountain. 


MACDONALD MAYER 


JURY OF AWARD CARL L. OTTO 


JUDGMENT OF MARCH 16, 1937 


Requirements: 

1, A Common Room to serve as a lounge and also where 
food can be heated and eaten. 
Men’s bunk room to accommodate twenty. 
Women’s bunk room to accommodate ten. 
Small shop for repairs and spare equipment. 
First Aid Room to contain medical supplies, a tobog- 
gan and emergency rations with separate outside en- 
trance which is never locked. 


Se ao LS) 


HENRY MIRICK 
T. MERRILL PRENTICE 


School Representatives: A. C. CIRESI, Cleveland School of Architecture, W.R.U. 
E. L. WHITAKER, Pennsylvania State College 
LUTHER LASHMIT, Carnegie Institute of Technology 


CRITIQUE 


The Ski Club program can best be described as a character 
study. The program was so simple as to offer no plan diffi- 
culties whatever, and it was the hope of the Committee on 
Architectural Design that the students would find an oppor- 
tunity to catch the spirit of the subject unhampered by any 
difficult requirements and to have grand fun with the ren- 
dering. The results indicate how elusive the character of 
even a simple building can be. 

In general the simplest solutions were the best. The pro- 
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gram hinted broadly at this in mentioning “mountainous 
country” a site reached “only by trail,” food to be “heated 
and eaten” not served, and in asking for “bunks” not beds. 
Toilet facilities were not asked for because of the danger of 
freezing. The jury felt that the students who best sensed 
this and avoided a highly organized plan had the strongest 
solutions. Due importance was given to presentation as 
might be expected where a perspective in color was re- 
quired. 
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In particular the jury felt that the character should in- 
dicate warmth and shelter, the necessities not the luxuries. 
Large windows and any expression of openness were 
severely criticized. Outside steps or stairs were thought 
highly impractical as skiing is best in deep snow and four 
or five feet is not uncommon in ski country. Terraces were 
considered out of place. 

Complicated roof lines were frowned upon as were flat 
roofs. One story was considered sufficient, although there 
were a number of good sketches on different levels and 
even with a small second story. The selection of materials 
was important, native stone or timber being indicated. 


J. E. Dundin, Catholic University of America. Fine 
straightforward solution, good character, materials well 
chosen, bunk rooms a little small. 

V. A. Cusack, Yale University. Excellent presentations, 
character good. Central chimney well expressed. 

R. W. Becker, Armour Institute of Technology. Fine plan, 
very good character. Materials well chosen. Good pres- 
entation. Terrace a little out of place. 

The awards were distributed as follows: 

3 Mention 18 Half Mention 
89 No Award 
Total Submitted 110 


THE CENTER OF A SMALL TOWN 


THE WARREN PRIZE 


In a rehabilitated country side whose farming and indus- 
trial business and housing properties have been destroyed 
by flood, a new town will be built aided by government 
grants and private industrial funds. The number of inhabi- 
tants in the town is estimated to be about 10,000. The town 
will act as a center for the distribution of farm products to 
larger cities. A portion of the town’s people will also be sup- 
ported by a small canning factory. 

A small fresh water stream fed by brooks and springs 
dammed at a point north of the town supplies the town with 
its water. If it proves economical a turbine power plant might 
supply enough power for the small factory. The main source 
of electric power however will be supplied by a main power 
line running east and west, and north of the town. A trans- 
forming station will convert the current for the town’s use. 

The land on which this problem is developed is not to 
exceed 1,600 feet by 2,500 feet. The long dimension runs 
east and west. A railroad parallels the east boundary. The 
main arterial highway runs parallel to the south boundary 
but is located outside of the town limits. Four secondary 
roads enter the town from the north, east, south and west. 
The canning factory lies to the east of the railroad but is 
not included in the problem. However, safe access to the 
factory is required from the town. 

The railroad passing the center supplies the needs of the 
community and carries to the larger cities produce, such as 
vegetables, milk and meat. The main arterial highway pro- 
vides fast transportation to and from the town for long 
distance hauls. The secondary roads drain and supply the 
immediate country side. It is important that these roads 
carrying automobiles do not prove a source of danger to 
the inhabitants of the town. 

A sewage disposal plant will be provided to the south 
and downstream from the town. This plant will have an 
incinerator which purifies the refuse and does not destroy 
the usability of the stream for sport purposes. While keep- 
ing in mind these life lines of the community, this problem 
will primarily concern itself with the center part of the town 


as described below. 
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Requirements: 
Public Buildings 
I. Administration group 

Town Hall (7,500 sq. ft.) contains: 
Meeting Hall Offices for town officials 
Council Hall Health Department 

Registry and Records 

Fire Station (1,000 sq. ft.) with adjacent building 
for Town Trucks (1,000 sq. ft.) 

Post Office (1,500 sq. ft.) 

II. Collection group (7,500 sq. ft.) 

Library with two small museums of natural history 
and art including space for travelling exhibits. 

The adjacent part area might contain a botanical 

garden. 

III. Sports Center and Amusements 
Athletic fields 

One football field: Distance between goals length 
300 ft., width 160 ft. (Extreme limits of a field 
180 by 420 ft.) 

One quarter mile track. 

Six tennis courts: Playing area of a double court 
is 36 ft. by 78 ft. Ideal clearance on sides 12 ft., 
on ends 21 ft. 

One swimming pool: 60 ft. by 165 ft. inside di- 
mensions. 

One dressing group for males and one for females. 

These sports facilities might be part of a recreation area 
which in turn could be adjacent to the school group so that 
some of the sports area could be used in common. 

Theater (7,000 sq. ft.) for plays and lectures. 
Outdoor theater to be used in conjunction with the 
indoor theater. 

IV. Educational group: (200,000 sq. ft. ground area) 

The elementary schools will be consolidated with the 
secondary schools, classrooms and play areas will. 
be separate but administrative offices, assembly 
room and gymnasium facilities will be in com- 
mon. 
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The area covered by the building will be approxi- 
mately 35,000 sq. ft. 


Merchandising Center: 

The business of supplying the inhabitants of the town 
with food, wearing apparel, etc., provides one of the main 
sources of revenue of the town’s people. This part of town 
is usually an ugly hodge-podge of out-of-date and badly 
built structures. A great market place housing the majority 
of shops of the town could control the bad features usually 
found in this group. It should be kept in mind that most of 
the inhabitants of the town have cars and all of the farm 
families from the surrounding agrarian districts also 
come to town for business and pleasure should be provided 
with ample parking space. The merchandising group should 
include space for all types of stores, such as dry goods, 
grocery, bakeries, drug stores, hardware, clothing. 


Merchandising Center: 
Shops, stores and markets and bank (75,000 sq. ft.) in 
a single group or separate buildings. 
Parking area for 350 cars. 
Gas and Service Station. 
Business offices for doctors, lawyers, architects, engin- 
eers, real estate and other groups might be located 
over the shopping center or in a separate building, in 


ALLMON FORDYCE 


JURY OF AWARD HENRY R. SEDGWICK 


CRITIQUE 


Planning, anything, implies thinking out an orderly pro- 
gram to cope with known conditions and unknown but 
probable events. It implies also information gained from 
study of what the conditions are and what events may be 
expected. An obvious condition of planning a centre of a 
town is that “the centre should be in the middle”—not at 
one corner set apart from the rest of the town’s activities; 
and a condition of architectural planning is that it must 
show better thinking to bring about better results than 
commonly follow the unwise habit of political units namely, 
to leave town planning to the judgment of the town-en- 
gineer, his draftsmen, and his entourage of supporting 
orators from the Chamber of Commerce. 

This program, “The Centre of a Small Town,” required 
provision for the organization of elements of buildings and 
open spaces used for the convenience of the greatest num- 
ber of inhabitants, to be located near the geographical and 
population center. The opportunity was to give archi- 
tectural character—something better than usual—to the 
known conditions, and to provide for probable events of 
growth of population and the extension of the town in all 
directions. To keep balance in growth about this center, it 
should be easily accessible from all directions—like Rome, 
all roads should lead to it, at least all major highways. For 
convenience, as well as effect, radial and circumferential 
avenues should be provided, and great future areas of 


ELY JACQUES KAHN 
FRANCIS SWALES 


which the bank is on the ground floor. Bank building 
area (5,000 sq. ft.) 
Hotel with a few apartments (6,500 sq. ft.) 


Railway Station: 

The railway station should provide for passenger traffic 
and for freight and express services. It should be located 
near the hotel and merchandising district but not neces- 
sarily close enough to be a disturbing noise and dirt factor. 
Necessary safety factors should be considered over passes. 
Under passes and proper location of parking spaces should 
prevent any possibility of accident. 


Railroad Station: 
Waiting room Freight and express office 
Ticket office Loading platforms 
Telegraph office Passenger platform covered 
Parking for 50 cars 


This problem is primarily concerned with the proper re- 
lationship of the above enumerated elements ever present 
in the American small town. The relation of these elements 
to the surrounding housing developments should be kept 
in mind, but is not part of this problem. 

Each element should be clearly marked. 

The areas covered by building are to be presented in 
block form only. 


FRANCIS KEALLY 
OTTO TEECEN 


FRANCIS S. SWALES 


“sridiron,” or “checkboards” of streets be defeated by the 
initial scheme of the plan. It should be inviting, impressive 
and convenient to visitors arriving by railroad or highways. 
The center of the town should be immediately recognizable. 

The above states the fundamental reasoning of the jury 
which in this judgment was unanimous in its selection of 
the solutions which appeared to be the best. Its discussions 
with regard to awarding the prize and placing the first five 
designs in order of merit, bore mainly upon (1) the grasp 
of the problem as a whole; (2) the consideration shown 
with regard to the disposition of the elements in relation 
to one another, and to the natural obstruction and amenity 
—the stream—and the artificial obstruction, or architectural 
feature—the railway station; (3) the relation of the educa- 
tional and recreational elements with regard to the resi- 
dential areas surrounding the busy center, and the influ- 
ence that automobile traffic distribution might bear upon 
pedestrians, particularly the school children; (4) the pro- 
vision of open areas for the future extension of the first 
structures, within the center, upon proper frontages to in- 
vite the maintenance of the original architectural character 
with future growth; (5) the general understanding of prac- 
tical relation, indication and apparent intent of disposition 
of the sub-elements (for example, in the prize design it was 
necessary to assume that the out-door theater might be 
placed upon the roof of the theater) ; (6) the ideas of treat- 
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ment of the “Great Market Place” for purposes of orderly 
trade and as an ornamental feature of the town; (7) the 
provisions for “parking for 350 cars” and (8) the proper 
by-passing of the center-proper, for “through” traffic be- 
tween the railway station and surrounding areas. 

It was felt that the design of A. M. Davey, Atelier 
Gnetre, New York City, offered the best general solution, 
and that with proper study it could be developed into a very 
pleasing and convenient small town center. An obviously 
hasty sketch which neglected lettering to show definitely 
the Hotel and Post Office, or the intention with regard to 
the location of open-air theater—this competitor placed 
himself at the mercy of the jury, which, fortunately for 
him, was disposed to feel that a competitor who did so well 
with the principal considerations, had also properly thought 
out the details that were left to the jury to determine where 
it was intended to place them. 

Second place was awarded to the projet of N. T. Barnes, 
University of Pennsylvania, which (like most of the de- 
signs submitted in this competition) regarded the railway 
as a wall, bounding the city, and the center of the town as 
a feature controlled by the location of the Railway Station, 
hence that proper growth, and conception of what the part 
of the town east of the railway should be, was less well-con- 
sidered than in the design placed first. It was thought by 
the jury that the conception of this design—and of that 
placed fifth—was perhaps more rural than the program sug- 
gested in view of the 10,000 population and the quantity 
of industry at the center. With these restrictions, the design 
was commended for its beauty, well-considered distribu- 
tion, and charming treatment of all of the chief elements. 
Good judgment was shown in placing the theater and open- 
air theater, and collection group, flanking the bridge, and 
in locating the market place (though rather isolating the 
merchandising center with the idea of allowing future busi- 
ness to develop towards the main highway to the south, thus 
enabling the development of a magnificent boulevard through 
the residential section to lead up to a fine civic square, 
around which normal traffic bends and leads on to the ves- 
tibule of the town and its main entrance from the railway. 


The design placed third, by J. F. Balis, Pennsylvania 
State College, is also an excellent study for the conditions 
which this competitor has assumed from the program—of 
the land rising to the north, and a limited area between the 
rising ground and the main traffic highway to the south. 
The dead-end streets on the high-ground, the play area be- 
tween the residential area and school group, the associa- 
tion of the educational and collection groups with the 
theater, out-door theater and civic garden, upon which the 
merchandising center and Town Hall face, the placing of 
the public buildings around the plaza between the Town 
Hall and Railway Station, the underpassing of the plaza 
by through traffic—with the possibility that it might serve 
the basement of the merchandising center and connect with 
the outlets in the three courts (assumed by the jury to sub- 
stitute for the “Great Market Place” — suggested only, in 
the program) in which the parking and access to stores 
and shops from automobiles are shown, were all considered 
as points of good planning of the center of a town within 
the physical restrictions assumed by this competitor. It 


was remarked that this was the best-presented drawing in 
the exhibition. 

The design placed fourth, by E. G. Dollar, University of 
Pennsylvania, and that placed fifth, by C. H. Wheeler, also 
University of Pennsylvania, show merits and demerits of a 
similar nature. The traffic by-passes of the center, to and 
from the station are practical but indifferently conceived; 
future developments along these roads could not maintain 
the character of the principal shops of the market place. 
Neither was felt to be a wholly satisfactory solution of 
the problem. 

Of the remaining designs three or four were better in 
conception than the others, but, in general, all failed on 
one or all of the following common faults: Inability to 
grasp the problem as a whole, and do so in a simple way; 
being too grandiose in conception to fit into a small town; 
being complicated, and made inconvenient, by forced at- 
tempts to make “original” shapes of sites and buildings; 
being poorly, eccentrically or shockingly rendered. 


AN EARLY CHRISTIAN BASILICA 


ARCHAEOLOGY PROJET IV 


Christian worshippers, emerging in the Fourth Century 
from the secret depths of the catacombs, were confronted 
with little money. They found it necessary to adopt places 
of worship which were readily at hand. Hence many Roman 
Temples, by now rendered useless for their original pur- 
poses, were transformed into churches; if new churches 
were built, they followed closely the pattern of these tem- 
ples, often re-using old columns and capitals. 

The suitability of the Roman Basilica type for Christian 
worship may be seen from the plan of San Clemente in 
Rome, which although rebuilt in the XIth Century, con- 
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tains the original internal arrangement. Other equally in- 
teresting examples exist in Ravenna and at Torcello, where 
they are relatively complete with atrium, narthex, nave, two 
or four aisles, choir, bishop’s throne, altar and domed 
sanctuary. The interiors owe their rich effect to the use of 
glass mosaic, which was placed frequently in a broad band 
above the nave arcading and to the semi-dome of the apse 
which was frequently elaborately decorated. The exposed 
roof trusses were richly colored, whereas an abundant 
store of marbles from antique columns supplied inex- 
haustible material for pavement designs. 


8 THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIGN 


The interior of such a church not exceeding 350 feet in 
length, is the subject of this program. 


L. BANCEL LA FARGE 


JURY OF AWARD JOHN V. VAN PELT 


CRITIQUE 


The program of this problem described the manner in 
which the early Christian congregations, from the Fourth 
Century on, adapted to their use earlier Roman temples or 
remains of temples. It stressed the use made of color in 
glass mosaic. 

Upon inspection of the drawings the jury found many 
interesting efforts in color design. Unfortunately, it did 
not follow that color harmony went hand in hand with ex- 
cellence in composition or with the more subtle quality of 
sensitive response to the atmosphere of the period involved. 

It is true that certain modern tendencies in art decry this 
last, but here was a problem of archaeology, and from that 
point of view the essence of the sociological and psycho- 
logical development of the time becomes a most important 
quality to catch and hold. 

A decision immediately forced upon the jury was the 
degree of importance that should be allotted to lack of 
color in the drawings. Unquestionably the design most 
fully permeated with the religious simplicity of early 
Christianity and most sympathetically akin to the simpler 
basilicas that remain from those early days, was that of 
F. K. Kerr, George Washington University. It had been 
rendered in black crayon; but it strongly reflected the 
period, was well composed, well drawn and the detail was 
selected and portrayed with discrimination. 

After serious consideration of the matter with reference 
to the 1936-37 Circular of Information the jury concluded 
that no definite stipulation existed in it or in the program, 
specifically requiring color in the drawings. They, there- 
fore, awarded F. K. Kerr a Second Medal. However, in a 
color problem it is better to take advantage of the oppor- 
tunity offered. 

The question of color having been settled, the way was 


OTTO LANGMANN 
LOUIS WALSH 


Bibliography: 
Fletcher, Banister F.—History of Architecture. 


JAMES W. O'CONNOR 


JOHN V. VAN PELT 


open for the award of a Second Medal to P. E. Falkenstein 
of New York University, also a black and white. His design 
was good in its interpretation of the style, in composition, 
was charmingly drawn and the details, although not nu- 
merous, were well presented and rendered. 

In contrast to the two drawings first described that of 
W. Taparauskas of New York University, was a lovely bit 
of color work. There was some criticism of the slightly 
forced diagonal line introduced into the grouping of the 
whole sheet by the rectangle of the plan. On the other hand 
the problem was not primarily a frontispiece and the other 
qualities of the design seemed to outweigh this minor 
objection. 

The drawing by S. R. Smith of Yale University, was also 
a good piece of color work, an excellent archaeological 
study well drawn and well presented, fully meriting the 
Second Medal awarded it. There were at least two other 
projets, unfortunately reminiscent of S. R. Smith’s; but 
quite inferior to it. 

The four First Mentions were all good and arguments 
were advanced that some of them be awarded medals. Final 
comparison with the four premiated drawings prevented 
this. 

Several drawings, otherwise good contained details or 
elements not of the period. Some of these details were dis- 
tinctly Persian, some definitely Renaissance. It should be 
borne in mind that in such a study the details are equal in 
importance if not of greater importance than the mass 
composition. 

The awards were distributed as follows: 

4 Second Medal 
4 First Mention 
Total Submitted 34 


14 Mention 
12 No Award 


A LIVING-DINING ROOM 


ELEMENTARY INTERIOR DESIGN IV 


In a typical suburban apartment building in a northern 
climate, an apartment will be so arranged that the living 
and dining room facilities will be accommodated in one 
space. As a living room it shall serve eight people, as a din- 
ing room it shall serve six persons. 

The room is 13 feet in width, 22 feet in length, and 9 
feet in height. The narrow side facing south has a window 
across the entire wall. The sill and head to be determined by 
the competitor. 
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The opposite side (north wall) has a cased opening 4 
feet wide, in the corner near the east wall. 

The west side shall have a fireplace the location of which 
the competitor may determine. 

The east wall is to have a window from the south corner 
for 6 feet in a northerly direction, which is a continuation 
of the window on the south. The height of the east window 
is determined by that in the south wall. 


= 


—— 
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HARRIET 0’B. HARDING 


JURY OF AWARD MORRIS B. SANDERS 


CRITIQUE 


This problem, one of the most practical and interesting 
possible, was rather well handled by the majority of the 
students. 

The winner of the second medal, D. McLaughlin, Jr. of 
Atelier Ellington, Washington, D. C., had an experienced 
and easy grasp of the problem. His plan was open and well 
arranged; his details were perfect in scale; his color was 
lovely. 

Although it was generally agreed that the northwest cor- 
ner of the room lent itself most successfully to dining, many 
students overcrowded this part of the room. One solution 
with the dining table at the window, was quite good. 

The room given is not a large one; the jury criticized 


IRVING DROUGHT HARRIS 
LEONARD B. WAMNES 


PAUL R. MAC ALISTER 


MORRIS B. SANDERS 


those who, instead of developing a feeling of space pro- 
ceded to cut up their rooms with steps, blocked it with 
large pieces, or made it contract with strong color. It was 
also felt that a room of this size, furnished for living and 
dining, should be definitely restful in line. A number of 
designs struck painful attitudes, attempted a thin formality. _ 
The more successful designs kept their colors calm and 
their design relatively impersonal. 
The awards were distributed as follows: 
1 Second Medal 7 No award 
6 Mention 1 Hors Concours 
9 Half Mention 
Total submitted 24 


A CLASSROOM FOR TEACHING FRENCH LETTERS 


ADVANCED INTERIOR DESIGN IV 


The Franco-American Society is sponsoring a classroom 
for teaching French letters in one of the large colleges. 

This room is to be used both as a library and classroom. 
The classes will ordinarily be conducted as seminar classes 
for 25 or 30 students. 

The room is to be 40 feet long, 20 feet wide and 20 feet 
high with semi-circular ends. In the center of each end is a 
double French window 4 feet 6 inches wide. On the north 
wall, as indicated in the plan are two double windows and 
opposite them on the south wall two double doors. The 
rostrum with the desk of the professor will be situated be- 
tween these two doors. All spaces between the windows 
and the doors shall contain bookcases carefully designed. 

The students will find seats around three large tables to 
be placed down the center of the room. 

The design of the architectural features in the room is 
to be simple and dignified. The style may be Louis XVI 
or modern. The ceiling of the center part of the room is to 


HARRIET 0’B. HARDING 


JURY OF AWARD MORRIS B. SANDERS 


CRITIQUE 


As work of advanced students, the drawings submitted in 
this competition were somewhat disappointing. On the 
whole, they lacked distinction in architectural treatment 
and color, the dignified prescribed proportions of the room 
were destroyed by the wrong scale and certain definite re- 
quirements of the problem were disregarded. 

The program specifically stated that the circular ends of 
the ceiling were to be plaster and only the center part was 
to be painted. But this stipulation was ignored in some in- 
stances, the ends and center section being treated alike. 

The lighting of the room which was a very important 
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be painted and the decoration of the ceiling in the circu- 
lar ends of the room is to be plaster to accord with this 
painting. 

Outside of the furniture used by the seminar classes, pro- 
vision should be made in the decoration of the room for 
busts of the great persons of letters of France. 


If the room is classic, the floor is to be parquetry in the 
diagonal design known as Versailles. If modern, the floor is 
to be terrazzo of appropriate design. 


Special attention should be given to the lighting of the 
room. 


A restful but interesting color scheme shall be used in 
the solution of this problem. It is left to the discretion of 
the competitor whether the woodwork of the room shall be 
painted or done in natural finish. The color for curtains 
and upholstery of chairs should be indicated as well as the 
color of paint or finish of wood. 


IRVING DROUGHT HARRIS 
LEONARD B. WAMNES 


PAUL R. MAC ALISTER 


HARRIET O’B. HARDING 


aspect of the problem (design for library and classroom 
combined) was not given sufficient study or consideration. 
In most drawings it was inadequate, impractical or not 
clearly indicated. 


The program offered a choice of styles, Louis XVI or 
modern, and it is reasonable that some of the competitors 
chose to adapt this classic style in a modern manner. These _ 
modern versions fell far short of the possibilities, and the 
opinion was voiced that the students would have been more 
successful had they been more traditional in their designs. 
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One drawing of a very elaborate room was hardly ap- 
propriate for the use for which this room was intended, but 
it did receive a Mention in recognition of the work it rep- 
resented and the manner in which it was rendered. 

H. R. Arlinghaus of Carnegie Institute of Technology, 
awarded First Mention for his design, showed good study. 
His work had simplicity and dignity in design, the archi- 
tecture was well thought out, and the scale was good. The 


color was pleasing and the rendering carefully executed. 
The ceiling treatment, however, was an unfortunate fea- 
ture, and the lighting as indicated would not have been 
adequate for the room. 
The awards were distributed as follows: 
1 First Mention 1 Half Mention 
2 Mention 3 No Award 
Total Submitted 7 


DECORATION OF AN ENTRANCE VESTIBULE FOR A HALL OF RELIGIONS 


MURAL DECORATION PROGRAM III 


In the World’s Fair, a building has been allotted which is 
to.be devoted to the religions of the world and it is pro- 
posed to decorate the vestibule of this building. 

As is shown on the accompanying print, the architect 
has proposed an exceedingly simple vestibule which he 


J. ANDRE FOUILHOUX 
JURY OF AWARD 


WILLIAM C. PALMER 


CRITIQUE 


Of a group of some 20 renderings, many showed the result 
of much work and some degree of research but only two 
or three showed the sensitive and thoughtful approach to 
the problem to be demanded of such a subject. The general 
tendency was to over state, to illustrate, rather than to con- 
vey and establish a mood. There was a tendency to be 
specific and to use out-worn symbols. This fault may be 
attributed to a lack of conviction or sympathy for the 
subject. 

It seemed necessary to some to try to show a cross sec- 
tion of religion by squeezing in a Buddha beside a Tom- 
Tom, a Chinese Temple and a Crucifixion. This literal 
approach may have certain rudimentary educational as- 
pects or may lend itself well to design, but has not the 
simplicity and dignity required of an entrance to a Hall 
of Religion. 

Of those who realized this opportunity the design sub- 
mitted by R. Holmes of the Beaux-Arts Atelier, done en- 
tirely in luminous blue, comes closest to establishing a 
mood. The great shadowy figures suggestive of struggling 
humanity, however, are not sufficiently thought out either 
in design or scale to warrant more than Second Mention. 

The three First Mentions are interesting in their totally 
dissimilar solution of an identical problem. The sketches 
by F. E. Davis, John Herron Art Institute, are expressive 
of a fine universal almost cosmic quality which is greatly 
enhanced by a handsome grey-black sky. But the ceiling is 
less well considered in relation to the walls, being over- 
weighted with heavy figure groups. 


J. MORTIMER LICHTENAUER 
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wishes to use as ajbackground for a mural decoration, rep- 
resenting the religions of the world. The material in which 
this decoration is to be executed is left to the discretion of 
the artist. 


EDWARD S. HEWITT 
CEOFFREY NORMAN 
ERNEST PEIXOTTO 


ROBERT S. HUTCHINS 
JAMES W. O'CONNOR 
EZRA WINTER 


GEOFFREY NORMAN 


The ceilings in most cases have been given little thought 
as though unimportant. Some showed failure to under- 
stand the shape of a vaulted ceiling, as indicated by their 
use of the circle or circular motif. Had a small working 
model been built this mistake could not have been made. 

M. Prout of John Herron Art Institute, has formalized 
and conventionalized his material in a not very original 
manner, and the color is cold. But the design as a whole 
is well organized and excellently rendered. 

G. R. Barber of the Beaux-Arts Atelier, the third First 
Mention, has presented an emotional approach, showing 
the universal striving of humanity toward a far goal. The 
conception is romantic yet sufficiently impersonal for the 
subject. The scale of the figures might have been studied 
more carefully in relation to the area. His treatment of the 
window as a source of light is logical in view of the design. 
The whole is not carried far enough to be considered as a 
finished drawing. 

The jury regretted having to disqualify the design sub- 
mitted by V. Baldwin of the Ohlms School of Fine Arts, 
because it did not conform to the plan laid down in the 
competition, the position of the window having been 
changed. However, the jury remarked on the finely ex- 
ecuted rendering. 

The awards were distributed as follows: 

3 First Mention 3 Half Mention 
5 Second Mention 3 No Award 
7 Mention 1 Hors Concours 


Total submitted 22 
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REPORTS OF JUDGMENTS 
DEPARTMENT OF ARCHITECTURE 


CLASS B PROJET III 


il 
ARMOUR INSTITUTE OF TECHNOLOGY: 
First Mention Placed: D. Baker 
First Mention: J. E. Osterman, Jr. 
Mention: A. Jakubowski, A. Kubicka, H. Schaffer, A. M. Richard- 
son, Jr., W. Wagner, B. J. Parks, C. B. Pelz 
Half Mention: R. A. Bradt, M. E. Daniels, R. A. Davis, C. F. 
Huboi, H. L. Mikolajezyk, R. M. Street, T. Cunningham, F. E. 
Davidson, Jr. 
No Award: 1 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
First Mention: E. M. Fearney 
Mention: H. M. Buchta, A. W. Hajjar, R. J. Harrington, G. W. 
Lacock, J. E. Thoma, R. L. Thomssen, H. E. Whiting 
Half Mention: J. DeGregory, A. W. Deibel, E. L. Dodds, M. J. 
Dorsey, L. L. Evans, F. A. Fuller, R. E. Girts, J. R. Hart, F. S. 
Knights, F. T. Loeffler, Jr., J. C. Morehead, Jr., R. M. Novak, 
H. S. Shelmire, Jr., J. Tracht, J. K. Williams 
_No Award: 7 
CATHOLIC UNIVERSITY OF AMERICA: 
First Mention: A. J. Miller 
Mention: B. Ameche 
Half Mention: R. E. Higdon, W. O’Neil 
No Award: 4 
CHICAGO TECHNICAL COLLEGE: 
Half Mention: E. A. Matthews, Jr., J. O. Plankenhorn 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: V. A. Bell, A. A. DeMarco, L. M. Druckenbrod, Jr., 
T. Klevay, V. M. Kluth 
Half Mention: D. M. Brower, W. R. Bower, R. C. Burrows, R. F. 
Cady, F. V. Gandola, R. M. Hauserman, R. A. Keller, E. A. 
Moulthrop 
No Award: 3 
DREXEL INSTITUTE ATELIER: 
Half Mention: C. W. Karlberg, I. Solomon 
No Award: 5 ,. 
ATELIER ELLINGTON, WASHINGTON, D. C.: 
No Award: 1 
GEORGIA SCHOOL OF TECHNOLOGY: 
Half Mention: W. H. Barnett, A. C. Hudson, J. C. Wheeler, M. A. 
Goette, Jr., F. Gibson, R. E. Hitchcock, T. M. Lewis, E. B. White 
No Award: 2 
ATELIER GNERRE, NEW YORK CITY: 
Mention: M. B. Schimmenti, W. G. Sullivan 
Half Mention: A. M. Davey 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
Half Mention: A. J. Martin, R. L. Svoboda, L. G. Wright 
ATELIER NELSON, CHICAGO, ILLINOIS: 
No Award: 1 
NEW YORK UNIVERSITY: 
First Mention: V. Cerreta 
Mention: M. E. Gaertner, H. D. Glucksman, L. R. Moon, J. S. 
Sharp 
Half Mention: J. A. Borreca, H. Hollander 
No Award: 1 


CLASS A ESQUISSE—ESQUISSE IV 


AWARDS 


ARMOUR INSTITUTE OF TECHNOLOGY 
Mention: R. W. Becker 
Half Mention: R. P. Lischer, A. H. Ramp, C. A. Saletta 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
Half Mention: E. G. Rigg 
CATHOLIC UNIVERSITY OF AMERICA: 
Mention: J. E. Dundin 
Half Mention: J. J. Brady, W. A. Lockard 
ATELIER GNERRE, NEW YORK CITY: 
Half Mention: C. F. Sullivan 


A BOOKSTORE 


217 DRAWINGS SUBMITTED 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Mention: M. M. Cole, W. Dykes, E. D. Strickland 
Half Mention: D. W. Bruner, M. E. Harris, G. A. Heidbreder, 
J. M. Hendrickson, H. Horton, J. E, Sanders, A. R. Stocker 


PENNSYLVANIA STATE COLLEGE: 
Mention: E. H. Burgener, W. E. Kremer, P. V. Long, M. Pease, 
W. L. Orris, I. W. Rutherford, E. H. Strunk, O. L. Smith 
Half Mention: G. O. Bird, B. H. Evert, R. L. Ferris, M. R. Giffen, 
E. W. Jones, W. J. Zalewski 
No Award: 2 


PRINCETON UNIVERSITY: 
First Mention: B. J. Baldwin, J. B. Ward 
Mention: J. G. Faron, J. V. Lesley, R. B. Romberger, W. H. 
Walker, II, E. W. Koerber 
Half Mention: G. M. L. Gill 
Hors Concours: J. M. Lee 


UNIVERSITY OF ILLINOIS: 

First Mention: H. W. Frank, D. P. Stevens 

Mention: R. E. Buchner, C. L. Booth, C. B. Cole, H. R. Ekroth, 
M. C. Hettrick, F. J. Kile, H. Koplar, H. S. Pawlan, D. A. Reed, 
L. M. Schober 

Half Mention: J. F. Bartels, H. W. Hale, W. G. Johnson, S. E. 
Sanner, L. L. Smith, P. Trutter, C. H. Warriner 

Hors Concours: A. T. Smith 


UNIVERSITY OF NOTRE DAME: 
Mention: J. McAuliffe 
Half Mention: R. Gerl, J. Gomez, R. T. Halbert, H. J. Harders, 
R. A. Marre, R. A. Morrison, R. J. Schultz, D. H. Smith, E. J. 
Solon, Jr. 
No Award: 4 
UNIVERSITY OF OKLAHOMA: 
Half Mention: G. M. Small 
UNIVERSITY OF PENNSYLVANIA: 
Mention: R. T. Anthony, C. A. Erikson, Jr., M. S. Haak, H. Han- 
num, J. H. Harvey, E. L. Kennedy, R. C. Koelle, D. C. Tatman 
Half Mention: J. H. V. Evans, B. B. Hyde 
UNIVERSITY OF VIRGINIA: 
Half Mention: C. H. Baumgartner, W. R. Nexsen, J. G. Sadlon, 
S. J. Schaeffer, E. B. Wilkins 
No Award: 4 
YALE UNIVERSITY: 
First Mention: N. N. Khattar 
Mention: J. J. Miller 
Half Mention: A. S. Cochran, T. G. Crapster, Jr., N. C. Fletcher, 
E. C. Granbery, Jr., I. C. Huang, J. L. Johnson, R. P. Matteson, 
A. L. Nastri, F. C. Shattuck, P. W. Taylor, Jr. 
No Award: 5 
UNAFFILIATED: : 
NEW YORK CITY AND VICINITY: 
Half Mention: J. T. Hollingsworth, A. W. Wareham 
No Award: 1 
PHILADELPHIA, PENNSYLVANIA: 
No Award: 1 \ 


A SKI CLUB 
111 DRAWINGS SUBMITTED 
NEW YORK UNIVERSITY: 
Half Mention: H. P. Clarkson, R. G. Stein, T. Waisman 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Half Mention: G. W. Edwards, D. K. White 


UNIVERSITY OF PENNSYLVANIA: , * 
Half Mention: J. G. Jones, M. S. Kermacy, C. D. Willits 


YALE UNIVERSITY: 
Mention: V. A. Cusack 
Half Mention: T. G. Armstrong, O. M. Ober, H. M. Weese 
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THE WARREN PRIZE 
AWARDS 


ATELIER GNERRE, NEW YORK CITY: 
First Prize, Placed First: A. M. Davey 

PENNSYLVANIA STATE COLLEGE: 
Placed Third: J. F. Balis 


ARCHAEOLOGY PROJET IV 
AWARDS 


ARMOUR INSTITUTE OF TECHNOLOGY: 
No Award: 4 
GEORGE WASHINGTON UNIVERSITY: 
Second Medal: F. K. Kerr 
Mention: H. E. McClure 
NEW YORK UNIVERSITY: 
Second Medal: P. E. Falkenstein, W. Taparauskas 
First Mention: I. Ehrlich, T. Waisman 


Mention: J. Castagna, W. S. Falkenstein, D. C. C. Gilbert, M. J. 


Sergio, R. Stein 
PRINCETON UNIVERSITY: 
‘First Mention: R. B. Romberger, C. C. Taylor 
Mention: G. M. L. Gill 


ELEMENTARY INTERIOR DESIGN IV 
AWARDS 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Mention: J. A. Harrold 
Half Mention: M. Updegraff 
No Award: 1 


CATHOLIC UNIVERSITY OF AMERICA: 
Half Mention: E. C. Beery, Jr., W. A. Lockard 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: B, Smith 
No Award: 1 


ATELIER ELLINGTON, WASHINGTON, D. C.: 
Second Medal: D. McLaughlin, Jr. 


NEW YORK UNIVERSITY: 
Mention: K. S. Slobodien 
Half Mention: T. B. Benedict 
No Award: 1 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 


Half Mention: G. W. Edwards, J. von der Lancken 


ADVANCED INTERIOR DESIGN IV 
AWARDS 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
First Mention: H. R. Arlinghaus 
Mention: A. M. Leyh 
No Award: 2 
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